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* Arthur David Waley ( 1889 —1966) was an English orientalist and sinologist.
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3 Agawu divides Lieder analysisinto four models: 1) the ‘assimilation model’, in which the music, which
dominates the words, generates meaning; 2) the ‘incorporation model’, in which text and the music each
retain their integrity and their own meaning; 3) the ‘pyramidal model’, in which the song is viewed as “a
pyramid structure in which words, lying at the top, provide access to meaning, while the music lies at the
base and supports the signification of the text”; and 4) the ‘tri-partite model’ in which the Lied is viewed as
an overlap of three independent entities — text, music and song. See Agawu, Kofi. “Theory and Practicein
the Analysis of the Nineteenth-Century Lied”. Music Analysis 1 1/1 (1992): 3-26.



The actual originisusualy very difficult to define. Personally, |
always have a number of ideas floating around: ideas of either atune
or arhythm or a particular timbre (what the Americans call
‘sonority’), or most usually ideas of the form of awork. The
incentive which makes one develop or extend these ideas may
originate from many different sources. It can come quite simply from
aconductor or performer saying that he can use a certain kind of
work, in which case one would hunt around in one’s idea box to see
what would be suitable. Or a great personal experience can set one
going, or even sometimes one may feel the need of celebrating either
aprivate or apublic event. | do not say for amoment that some
external reason is essential, that the ideas may not develop into a
complete work of their own accord; but in my experienceit is usually
some such incentive as those | have mentioned that is necessary.*

o mIEE PG HFe SRR R W g 23 B A TR, L3 2 F 0
BEEr 2 Fn3 3 FL o BHrd 2 EHR ZENREFANBELFTAC > @
FENRE CFEBY YT - RRBEFHELUNEFENERSY F o

) Les IHluminations Op. 18 (1939)

CERD) 5(Las [lluminations) #_* B % #c:¥F £ 55 /& (Arthur Rimbaud, 1854-1891) <1
FHE O SHIIYEF o e R RFA LA TE LR F 0 1873 # B 4B AT
o A RFTEFEE ] T AR Y BI LR T o SRR 3
£ T3 g o

FAE L AT A A FN 0 TURFR R X PP R R G P A AT
Foo Wi Aot B AL AREY GREARI ke st o T E ) (Les

llluminations) &, 3} % #7340 F (Eeit & ° 4od 2 e PFendi g L4040 0 &}
BRA A RARRLR (D E)FO AP B F AT AL R BUE
BEA O EBH A A > RFARALEINTZ - BATOR Y SN o ) ERE P

§OREPE R BT Y FH O3 R KF R Bl r g o

L

IS \F"

[

\

EER A 2 0 dEgk eE AR R 2 R RIS AR eE T kY o B a4
% & (Paul Verlaine, 1844-1896) 1] &_# ¥ Atz o vz £ o (790 RoiF L enF Hap § 7
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1. Fanfare 1. Fanfare 1 B #%
J’ai seul la clef de cette parade | | alone hold the key to this FREBgNLFH Y and
sauvage. savage parade. B B A e
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K N N Y :}U PREL R enE BEHE L2 (Quelsbons bras, quelle belle heure me rendront
cette région d’ou viennent mes sommeils et mes moindres mouvements? / What kindly arms,
what good hour will restore to me those regions from which come my slumbers and the least of
my movements?)

2. Villes 2. Towns 2. 1B3W

Ce sont des villes! C’est un These aretowns! It isfor the BA-EAET ) [PER
peuple pour qui inhabitants of W% R B ek T ok g; g
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ces Libans Alleghanies and AL g R
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de bois se Castles of crystal and re kG BB R AT
meuvent sur desrails et des wood move on rails and mfﬂ‘?ﬁf ERAREL L
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°%, Kildea, Paul ed. Britten on music. Oxford : Oxford University Press, 2008, p. 367.




robes rousses, opalines, montent
desravines.

La-haut, les pieds dans la cascade
et lesronces,

les cerfs tettent Diane. Les
Bacchantes des

banlieues sanglotent et lalune
brlle et hurle.

Vénus entre dans les cavernes
desforgerons

et des ermites. Des groupes de
beffrois

chantent les idées des peuples.
Des chéteaux

bétis en os sort lamusique
inconnue... Le

paradis des orages s’effondre...
Les sauvages

dansent sans cesse la Féte dela
Nuit...

Quelsbons bras, quelle belle
heure me

rendront cette région d’ou
viennent mes

sommeils et mes moindres
mouvements?

opaline, climb the ravines. Up
there, their hoofs

in the cascades and the briars,
the stags give

Diana suck. Bacchantes of the
suburbs weep, and

the moon burns and howls.
Venus enters the

caves of the blacksmiths and
hermits. Groups of
bell-towers sing aloud the ideas
of the people.

From castles built of bones
proceeds unknown

music... The paradise of the
thunders bursts and

falls. Savages dance
unceasingly the Festival of
the Night...

What kindly arms, what good
hour will restore to

me those regions from which
come my slumbers

and the least of my
movements?
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3a. Phrase

J’ai tendu des cordes de clocher
aclocher;

des guirlandes de fenétre a
fenétre; des

chaines d’or d’étoile a éoile, et

je danse.

3a. Phrase

| have hung ropes from
bell-tower to bell-tower;
garlands from window to
window; golden chains

from star to star, and | dance.

3a. ¥
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3b. Antique 3b. Antique 3b. 7 &
Gracieux fils de Pan! Autour de | Oh, gracious son of Pan! Thine 43V € ehgedd 2. F |

ton front

couronné de fleurettes et de
baies, tes yeux,

des boules précieuses, remeunt.
Tachéesdelies

brunes, te joues se creusent. Tes
crocs luisent. Ta

eyes - those

precious globes - glance dowly;
thy brow is

crowned with little flowers and
berries. Thy

hollow cheeks are spotted with
brown lees; thy

(RZECRE LU SRR
BT o kR o 8
A EBBRF o
£ J FREG R HF

poitrine ressemble a une cithare, | tusks shine. Thy breast resembles | ZirdE o it g 5 & iv e
des tintements acithara; Y fEpEe o Y R
circulent danstes bras blonds. tinkling sounds run through thy PEIE S AR AR R
Ton coeur bat blonde arms. i ifum:}é’ﬁ, R EHREIE X
dans ce ventre ou dort ledouble | Thy heart beatsin that womb ORI R I N
sexe. Promene-toi, where sleeps W e?RiE £ R o
lanuit, en mouvant doucement | Hermaphrodite. Walk at night,
cette cuisse, softly moving this
cette seconde cuisse et cette thigh, this other thigh, thisleft
jambe de gauche. leg.
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Un beau matin, chez un peuple | On abeautiful morning, in a TR F B RRE
fort doux, un country inhabited B N R
homme et une femme superbes | by mild and gentle people, a FlR&E > Ao XRF
criaient sur la man and woman of B OEEIE TP i AR
place publique: ‘Mes amis, je proud presence stood in the i e  TARFL
veux qu’elle soit public square and 3 e ¥R {@E

reine!’ ‘Je veux étre reine!’ Elle

cried aloud; ‘My friends, it is
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riait et tremblait.

Il parlait aux amis de révéation,
d’épreuve

terminée. Ils se pamaient I’'un
contre 1’autre.

En effet ils furent rois toute une
matinée

ou les tentures carminées se
releverent sur

les maisons, et toute
I’aprés-midi, ou ils
s’avancerent du coté des jardins

de palmes.

my wish that she

should be queen.” ‘I wish to be
queen!” She

laughed and trembled. To his
friends he spoke of

revelation, of atest concluded.
Swooningly they

leaned one against the other.

And during one
whole morning, whilst the

crimson hangings

were displayed on the houses,

and during the

whole afternoon, while they

advanced towards
the palm gardens, they were
indeed kings.
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5. Marine 5. Marine 5 &

Les chars d’argent et de cuivre —
Les proues d’acier et d’argent —

Battent I’écume, —

Soulevent |es souches des ronces.

Les courants de lalande,

Et les ornieres immenses du
reflux,

Filent circulairement vers 1’est,
Verslespiliersde laforét,
Verslesfltsdelajetée,

Dont I’angle est heurté par des
tourbillons de lumiére.

Chariots of silver and of copper
Prows of steel and of silver
Beat the foam,

Lift the stems of the brambles.
The streams of the barren parts
And the immense tracks of the
ebb

Flow circularly towards the
east,

Towardsthe pillars of the
forest,

Towards the piles of the jetty,
Against whose angles are
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hurled whirlpools of light.
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7. Being Beauteous

Devant une neige un Etre de
Beauté de haute

taille. Des sifflements de mort
et des cercles

de musigue sourde font
monter, s’¢élargir et

trembler comme un spectre ce
corps adoré:

des blessures écarl ates et
noires éclatent dans

les chairs superbes. Les
couleurs propres de la

vie se foncent, dansent, et se
dégagent autour

delaVision, sur le chantier Et
les frissons

s’¢élévent et grondent, et la

7. Being Beauteous
Against a background of snow
isabeautiful

Being of majestic stature. Death

isal round her,

and whistling, dying breaths,
and circles of

hollow music cause this adored
body to rise, to

swell, and to tremblelike a
spectre. Scarlet and

black wounds break out on the
superb flesh.

Colours which belong to life
deepen, dance, and

separate themselves around the
vision, upon the

path. Shudders rise and mutter;

7. Being Beauteous
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saveur forcenée de

ces effets se chargeant avec les
sifflements

mortels et les rauques musique
gue le monde,

loin derriére nous, lance sur
notre mere de

beauté, — ellerecule, elle se
dresse. Oh! nos os

sont revétus d’un nouveau
COrps amoureux.

O la face cendrée, 1’écusson de
crin, les bras

decristal! Le canon sur lequel
jedois

m’abattre travers la mélée des
arbres et de

’air léger!

and the mad

savour of all these things,
heavy with dying

groans and raucous music, is
hurled at our

Mother of Beauty by the world
far behind us.

She recoils, she stands erect.
Oh rapture! our

bones are covered anew with a
body of love.

Ah! The pale ashen face, the
mane-like hair, the

arms of crystal. And thereisthe
cannon upon

which | must cast myself
through the noise of

trees and light winds.
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8. Parade 8. Parade 8. FfEt

Desdrélestrés solides.
Plusieurs ont exploité

vos mondes. Sans besoins, et
peu pressés de

mettre en oeuvre leurs brillantes
facultés et

leur expérience de vos
consciences. Quels

hommes mars! Des yeux
hébétés alafacon

de la nuit d’été, rouges et noirs,

These are very sturdy rogues.
Many of them have
made us of you and your like.
Without wants, they

arein no hurry to put into action

their brilliant

faculties and their experience of

your consciences.
What mature men! Here are
sottish eyes out of a

midsummer night’s dream — red,
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tricolorés,

d’acier piqué d’étoiles d’or; des
facies

déformés, plombés, blémis,
incendiés; des

enrouements folétres! La
démarche cruelle

des oripeaux! — Il y aquelques
jeunes —

O leplusviolent Paradis dela
grimace enragée! ... Chinois,
Hottentots, bohémiens, niais,
hyenes,

Molochs, vieilles démences,
démons sinistres,

ils mélent les tours populaires,
maternels,

avec les poses et les tendresses
bestides. lls

interpréte raient des piéces
nouvelles et des

chansons ‘bonnes filles’.
Maitres jongleurs,
ilstransforment lelieu et les

black, tricoloured,

eyes of steel spotted with golden
stars; deformed

faces, leaden-hued, livid,
enflamed; wanton

hoarseness. They have the
ungainly bearing of rag

dolls. There are youths among
them —

It isaviolent Paradise of mad
grimaces...

Chinese, Hottentots, gypsies,
simpletons,

hyenas, Molochs, old insanities,
sinister

demons, they alternate popular
or material

tricks with bestial poses and
caresses. They

can interpret modern plays or
songs of a

simple naivety at will. Master
jugglers, they

transform places and people,
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personnes and make use of
et usent de la comédie magnetic comedy...
magnétique... | alone hold the key to this
J’ai seul la clef de cette parade | savage parade.
sauvage.
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9. Départ

Assez vu. La vision s’est

9. Depart
Sufficiently seen. The vision has

1y Kildea, Paul ed. Britten on music. Oxford : Oxford University Press, 2008, p. 368.
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rencontrée atousles airs.
Assez eu. Rumeurs devilles, le
soir, et au solell, et toujours.
Assez connu. Les arrétsde la
vie.

O Rumeurs et Visions!

Départ dans I’affection et le
bruit neufs!

Arthur Rimbaud (1854-1891)

been met in all

guises.

Sufficiently heard. Rumours of
the town at night,

in the sunlight, at all times.
Sufficiently known. Life’s
decrees. Oh Rumours!

Oh Visions!

Departure in the midst of love
and new rumours.

English Trandation: Helen
Rootham
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14 See: http://onlinebooks.ibrary.upenn.edu/webbin/gutbook/l ookup?num=10314
1> 4 ¥ Strauss, Robert, The Five Song Cycles for Voice and Piano by Benjamin Britten written specifically
for Peter Pears: The Effect of Their Relationship. Thesis (D.M.A.)--West Virginia University, 2006.
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el’ato €'l basso €'l
mediocre stile,

e ne’ marmi I’imagin ricca e
vile,

secondo che’l satrar
I’ingegnio nostro;

cosj, signior mie car, nel
petto vostro,

guante I’orgoglio, ¢ forse
ogni atto umile:

maio sol quel c’ame propio
e €

ne traggo, come fuor nel
Viso mostro.

chi semina sospir, lacrime e
doglie,

(I'umor dal ciel terreste,
schietto e solo,

a vari semi vario s
converte),

pero pianto e dolor ne miete
coglie;

chi miraatabeltg con s
gran duolo,

dubbie speranze, e pene

ink,

and as within the marble are
images rich and poor,
according as our fancy knows
how to draw them forth:

So within your heart, dear
love, there are perhaps,
aswell as pride, some humble
feelings:

simile but | draw thence only
what is my desert

and like to what | show
outside on my face.

Whoever sows sighs, tears
and lamentations

(Heaven’s moisture on earth,
simple and pure,

adaptsitself differently to
different seeds)

reaps and gathers grief and
sadness:

whoever |ooks on high beauty
with so great a grief

reaps doubtful hopes and sure
and bitter pain.
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2. Sonetto XXXI 2. Sonnet XXXI 2w FE/ Sz L -

A che piu debb'io mai Why must | go on venting my

I'intensa voglia ardent desire [IEN Ny -

Sfogar con pianti o0 con In tears and melancholy MR

parole meste, words, ’

Sedi tal sorte'l cid, che
I'almaveste,

Tard' o per tempo, alcun mai
non ne spoglia?

A che’l cor lass apiu morir
m'invoglia,

Saltri pur dee morir? Dunque
per queste

Luci I'ore del fin fian men
mol este;

Ch'ogn' atro ben val men
ch'ogni miadoglia

Pero se'l colpo, ch'io ne rub'
e'nvolo,

Schifar non poss’; dmen, se
destinato,

Ch entrera'nfraladolcezzae
'l duolo?

Sevint' epres'i' debb'esser
beato,

Maraviglianon esenud' e
solo,

Resto prigion d'un Cavalier
armato.

If Heaven that dresses the
soul in grief,

Never, soon or late, alows
relief?

Why should my weary heart
long for death

Since al must die? So to
These eyes my last hours will
be less painful,

All my grief being greater
than any joy.

If, therefore, | cannot avoid
these blows, nay,

Even seek them, sinceitis
My fate, who isthe one
That stands always between
joy and grief?

If to be happy | must be
conquered and held captive,
No wonder then that 1,
unarmed and alone,

Remain the prisoner of a
Cavdierinarms.
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3. Sonetto XXX 3. Sonnet XXX 3. tr FFEF/ st
Veggio co' bel vostri occhi un | With your lovely eyes| seea %ﬁ BEPRAFL-RI
dolce lume, sweet light k>

Che co' mie ciechi giaveder
noN POSso;

Porto co' vostri piedi un
pondo addosso,

Che de' mie zoppi non e gia
costume.

Volo con le vostr'ale senza
piume;

Col vostringegno al ciel
sempre Son MOSSO;

Dal vostr'arbitrio son pallido e
rosso,

Freddo al sol, caldo ale piu
fredde brume.

That yet with my blind ones |
cannot seeg;

With your feet | carry a
weight on my back which
With my lame ones | cannot;

With your wings |, wingless,
fly;

With your spirit | move
forever heavenward;

At your wish | blush or turn
pale,

Cold in the sunshine, or
in the coldest midwinter.
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Nel voler vostro e sol la
vogliamia,

| mie' pensier nel vostro cor si
fanno,

Nel vostro fiato son le mie
parole.

Come lunadase sol par ch'io
sg

Ché gli occhi nostri in ciel
veder non sanno

Se non quel tanto che
n'accendeil sole.

My will isin your will alone,
My thoughts are born in your
heart,

My words are on your breath.

Alone, | am like the moon
In the sky which our eyes
cannot see

Save that part which the sun
illumines.
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4. Sonetto LV

Tu sa, ch'io so, signor mie,
chetu sai

Ch'i veni per goderti pit da
Presso;

E sai ch'i’ so, chetu sa c'i'
son desso:

A che piuindugio a salutarci
omai?

Severaé lasperanzache mi
dai,

4. Sonnet LV

Thou know’st, beloved, that |
know thou know’st

That | am come nearer to
enjoy thee more;

And thou know’st that | know
thou know’st that | am still
the same.

Why, then, do | hesitate to
greet thee?

If the hope thou givest meis
true,
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6 Evans, Peter. The Music of Benjamin Britten. Oxford University Press, 1996, p. 80-4.
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Severo €'l buon desio che If true the strong desirethat is | Z >

m'é concesso, granted me, RO AR b e T
Rompasi il mur fral'uno e The wall between us F %R OER G ERA
|'altro messo; crumbles, if e

Ché doppiaforzahann'i For secret griefs have double

celati guai. force.

Si'amo sol di te, signor mie | If | lovein thee, beloved, do B E R BE o
caro, Only what thou lovest most, | 784 @5 p & & & 175
Quél chedi te pitami, nonti | do not be angry; VALY

sdegni; For so one spirit is FliR ARG 4pE & o
Che I'un déll'altro spirto enamoured of another.

sinnamora,

Quel che nel tuo bel volto That whichinthy lovely face | & &% & % % gpe7# ¥
bramo e 'mparo, F =gl

| yearn for and seek to grasp, | i ;
+

E mal compres e degli umani | Isbut ill understood by LA T TR

ingegni, human kind, R REALU ﬁ} RN
Chi 'l vuol veder, convien che | And he that would seeit, first
prima mora. must die.
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5. Sonetto XXXVII1
Rendete agli occhi miei, o
fonte o fiume,

L'onde dellanon vostrae
saldavena.

5. Sonnet XXXVIII
Give back to my eyes, you
fountains and rivers,
The waves of those strong
currents that are not yours,
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Che piu v'innalza, e cresce, e
con piu lena

Chenon &'l vostro natural
costume.

E tu, folt'air, che 'l celeste
lume

Tempri a tristi occhi, de'
sospir miel piena,

Rendigli a cor mio lasso e
rasserena
Tuascurafacciaa mio
Visivo acume.

Rendalaterrai passi ale mie
piante,

Ch'ancor I'erba germogli che
gli etolta;

E 'l suono Ecco, giasorda a
miei lamenti;

Gli sguardi agli occhi mie,
tue luci sante,

Ch'io possa dtra bellezza
un'atravolta

Amar, po' chedi me non ti
contenti.

Which make you swell and
grow with greater power
Than is your natural way.

And thou, heavy air, that
dims the heavenly light

To my sad eyes, so full of my
sighs are thou,

Give them back to my weary
hart and lighten

Thy dark face to my eye’s
keen sight.

Earth, give me back my
footsteps

That the grass may sprout
again where it was trod;

And Echo, yet deaf to my
laments, give back thy sound;

And you blest pupils give
back to my eyestheir
glances;

That | another time may love
another beauty,

Since with me you are not
satisfied.
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6. Sonetto XX XI1

Sun casto amor, sunapieta
superna,

Sunafortunainfra dua
amanti equale,
Sun'asprasorte al'un
dell'adtro cale,

Sun spirto, sun voler duo cor
governa;

Sun'animain duo corpi €
fatta etterna,

Ambo levando a cielo e con
pari ae;

Samor c'un colpo ed'un
dorato strale

Le viscer di duo petti ardae
discerna;

Samar I'un I'altro, e nessun se
medesmo,

D'un gusto e d'un diletto, atal
mercede,
Caunfinvoglial'uno e
I'altro porre;

Se mille e mille non sarien
centesmo

A tal nodo d'amore, atanta
fede;

E sol I'isdegno il pud rompere
esciorre.

6. Sonnet XXXI1

If love be chaste, if pity
heavenly,

If fortune equal between two
lovers;

If abitter fate is shared by
both,

And if one spirit, one will
rules two hearts;

If in two bodies one soul is
made eternal,

Raising both to heaven on the
same wings;

If at one stroke and with a
gilded arrow love

Burns and pierces two hearts
to the core;

If in loving one another,
forgetting one’s self,

With one pleasure and one
delight thereis such reward
That both wills strive for the
same end;

If thousands and thousands
do not make one hundredth
part

To such abond of love, to
such constancy,

Can, then, mere anger break
and dissolveit?
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7. Sonetto XX XI|

Spirto ben nato, in cui S
specchiae vede

Nelle tuo belle membra
oneste e care

Quante naturae'l ciel trano'
puo’ fare,
Quand'anull'altrasuo
bell'opra cede;

Spirto leggiadro, in cui i
sperae crede

Dentro, come di fuor nel
ViSO appare,

Amor, pieta, merce, cose Si
rare

Che mafurn'in belta con
tantafede;

L'amor mi prende, e labelta
mi lega;

Lapieta, lamerce con dolci
sguardi

Ferma speranz'a cor par che
ne doni.

7. Sonnet XXXI 1

Noble soul, in whose chaste
And dear limbs are reflected

All that nature and heaven can

achieve with us,
The paragon of their works:

Graceful soul, within whom
one hopes and believes Love,
Pity and Mercy are dwelling,
Asthey appear in your face;
Things so rare and never
found in beauty so truly:

Love takes me captive, and
Beauty binds me;

Pity and Mercy with sweet
glances

Fill my heart with a strong

hope.
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Qual uso o qua governoal | What law or earthly [ K Pl S
mondo niega, government, (G CE IS Ete g
Qual crudelta per tempo, o What cruelty now or to come, | & >

qual pit tardi, Could forbid Death to spare fo 22 0F AR e R TR R
C'asi bel viso morte non such alovely face? 77

perdoni?
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I. Songs from the Chinese, Op. 58 (1957)

<<r‘ @flr'v’vﬁw (Song fromtheChinese) % § B § fr& s 3% - 2 7 & > fcie'iE

7@ (Arthur David Waley) & v < ing o % 12 (1889-1966) # *~E K - H_
- I:zas Foom s EE T 1910 £ T RIHER L Frahf L F - 0 5t 1913
1929 g+ Ef et 500 0 Ee L FF Y 2 IR ERFH Y I 2w
B B4ep BY 2 c FTERG IERAF F RERTY 2 Ep 2 L Anu F
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L (#Fg - |52 gtd) 1. TheBig Chariot from The Book of
Songs
AR D AP Bk You will only make yourself dusty.
AL R AP KA o Don’t think about the sorrows of the
o - A - A world;
ALFR 2 ITAE You will only make yourself
AR D MR A wretched.

ELF R ARH EA -
Don’t help-on the big chariot;

You won’t be able to see for dust.
Don’t think about the sorrows of the
world;

Or you will never escape from your

despair.

Don’t help-on the big chariot;
You’ll be stifled with dust.
Don’t think about the sorrows of the

world;
You will only load yourself with
care.
(- b7 gt 3) v e
PExBAFFHNEgRE- Do
FRLEEcE NG LT -
PRPEEFLDF RS BPHRHE -
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2.9 B3 (BF) 2.TheOld Lute

SWwERFE PG AT Eo Of cord and cassia-wood is the lute

= Bk ER 0 RS A compounded;

IR o R A4 o Within it lie ancient melodies.

B ke Ao F WA B Ancient melodies — weak and savourless,

FpEe B KGEA 2 E o Not appealing to present men’s taste.

PR 2 R?7X§EZY o Light and colour are faded from the jade

stops;

Dust has covered the rose-red strings
Decay and ruin cameto it long ago,

But the sound that is left is still cold and
clear.

| do not refuse to play it, if you want me
to;

But even if | play, people will not listen.

How did it come to be neglected so?
Because of the Ch’iang flute and the
zithern of Ch’in.

# Y P B L - BAaehd BRE o BB IRT
ﬁfﬂﬁﬁ)’%}?‘ ; u,»_g:*f‘_'_ﬁm;k/,, i @iente 5 0 % 3 £ 4 not appealing to present men's
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"L % % But the sound that isleft isstill coldand clear i 5 — B 7B o2 @ kTG A
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BB R SRR BRSO T TR R FRAZS S B A
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B ERTF (KR FE) 3. The Autumn Wind (Wu-Ti)

Felo Az d 280 I A /4 Re b o | Autumn wind rises; white clouds fly.
Wi A58 7F >  REAAFRL o | Grassand trees wither; geese go south.
LAy Ay AP o Y a4 Bk o | Orchids, dl in bloom; chrysanthemums
LIrg o AL 0 B RS RS o | smel sweet.

LA KpEs X ] | think of my lovely lady; | never can
forget.

Floating-pagoda boat crosses Fén River;
Across the mid-stream white wavesrise.
Flute and drum keep time to sound of
rowers’ song;

Amidst revel and feasting sad thoughts
come;

Youth’s years how few, age how sure!

T AAT G, b v T3 LA, 0 T3 E, LyiEe e ¥
P fERREE T AN A ARSI L TG TR
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HERTE o ) T8 7,2 THE ) 232 3 TR HEUEEF - 23K
HEGCBFRIBER AN F AL CRIR, R A A MR TER
TRETEE R LA B § o2 R ul# ) AP 5 Waley §e3# Orchids, dl in bloom;
chrysanthemums smell sweet » 27X 7 PP o L 252 -
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4, 7 (f22) 4. The Herd-Boy
B F it 2 AYTH L 2 o In the southern village the boy who
2T LR A Epndia g oo minds the ox
R FBGELAE - With his naked feet stands on the 0x’s
SFE R TN InE R back.
Through the hole in his coat the river
wind blows;
Through his broken hat the mountain
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rain pours.

On the long dyke he seemed to be far
away,

In the narrow lane suddenly we were
faceto face.

*

The boy is home and the ox isback inits

stall;

And a dark smoke oozes through the

thatched roof.
TEEY G A BHES - EEONEPNE L A H Y- - PR T A RN
B FZe I AR FCDRERL I A OE S N kg ARERY
AQBAR o F 0 T Pk T Sk RRKd ef,gr BF o e hg B

5.6 B3 (BE) 5. Poems in Depression

(FR) ( I hug my pillow and do not speak a
fHaETFE BN word;

AR PR 2 T AR o In my empty room no sound stirs.
(B xB) Who knows that, all day a-bed,
MEEFE R RHAT | am not ill and am not even asleep? )
Efpap o T Lo [

Turned to jade are the boy’s rosy cheeks;
To hissick temples the frost of winter
clings...

Do not wonder that my body sinks to
decay;

Though my limbs are old, my heart is
older yet.

A E-BRP o FOARAN I R RAS T SIREF 0 R e 2 ITHCD
Lo F W R LG R ITL R F R BBk X ez
RS A 2R feieF F AT FAfrt g e R Aefek o B Ak
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6. (#F5-Fh - %3 - WAL E) 6. Dance Song from The Book of Songs

BE2_ B o dRIR N F 0 PFREREA o The unicorn’s hoofs!
B2 T Yo NdE o VR A o The duke’s sons throng.
Bz & 0 JRIR D E > PTRE A o Alas for the unicorn!

The unicorn’s brow!

The duke’s kinsmen throng.
Alasfor the unicorn!

The unicorn’s horn!

The duke’s clansmen throng.
Alasfor the unicorn!

) vaa gL/ o 1 S W £ PR L
v e |
JGReEEER YR > Iz Beno bR o
v e |
e &P 5 2 B0 2EER o
v e |

W L )

Flutp o BEED = B A A N HEpER T EF AR LT g
4 F|HE % p oA g 5']”7% PErc g 81 sk g i & § e }i;a Fpenfg * > 1R F
BT E OB 0 TR TH B TR

Mmoo (EEdr S P 2 ¢ L FEe R P FRE R LY Fe S
¥ Waley ¥t~ 5 v o2 jg ~ # 5 J*F‘*ﬁ’&“’i‘m i3 B fs & Mg _F 74
LR ET e BT ey AN oﬂ:;wﬁ T4 pMahler sx#87 R
#m iTeh DasLied von der Erde( B 2 %’A) H ¥ % Songs from the Chinese, op. 58
%t Daslied thd 457 P e e o CECI B H Bl 38~ 2 fend 3 b s :Fg'azpi

VT ) Uﬁ,\ﬁg P 03558 v i Mahler ./@13,; XA g i g o

4
‘}ﬁ“

V. Sechs HOlder lin-Framente, Op. 61 (1958)

1950 & i » # 7|57 4 #r(Peter Pears)s (A BB R 2 1 HRF G A Bz LA
AR PEH 2 A BEEA ;Ffiﬂi(Frledrlch Holderlin, 1770-1843) - # €.+ ¢ % F|# 7| #F en
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1. Menschenbeifall

Ist nicht heilig mein Herz, schdneren
Lebensvall,

Seit ich liebe? Warum achtetet ihr mich
mehr,

Daich stolzer und wilder,

Wortereicher und leerer war?

Ach! der Menge geféllt, was auf den
Markplatz taugt,

Und es ehret der Knecht nur den
Gewaltsamen;

An das Gottliche glauben

Dieallein, die es selber sind.

1. The applause of men

Love has hallowed my heart, filled it
with fairer life,

Filled it with beauty. Why then did you
esteem me more,

In my arrogant wilderness,

Rich in empty resounding words?

Ah! the masses delight in ev'ry cheap
device,

And the servile obey nought but a
tyranny;

They acknowledge the godlike—
Only they, who themselves are gods.

FoF A FHEY AT BRG S e EE
Vi p R A EH (Eros) "sdhidian (PTE) ¢ IERPASEERL BN LR A L
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2. DieHeimat

Froh kehrt der Schiffer heim an den
stillen [Strom]*

von fernen Inseln, wo er geerntet hat;

wohl [mécht' auch ich]? zur Heimat
wieder;

aber was hab' ich, wie Leid, geerntet? -

Ihr holden Ufer, dieihr mich aufgezogt,

[stillt ihr der Liebe Leiden?]® ach! gebt
ihr mir,

ihr Walder meiner Kindheit, wann ich

[komme]*, die Ruhe noch einmal
wieder?

! Eider: "Strome"

2 Eidler: "méchteich gern”
3 omitted by Eidler.

* Eider: "wiederkehre".

2. Home

With joy the fisher steersinto quiet port
From distant islands, where he has
harvested.

So too would 1 be turning homewards ;
Ah, but what have |, save grief, for
harvest?

Y e blessed shores, the guardians of my
youth,

Can you not ease my longing? Then give
me back,

Y ou forests of my childhood, at my
Coming, that peace which once you gave
mel

FZpHREDEABIAZEF DT > AP AL IPE LTI FA o m I UK
B BEHY 2 B (- F AR ARS e 73F) hE = piRs AR o

3. Sokratesund Alcibiades

"Warum huldigest du, heiliger Sokrates,
Diesem Jiinglinge stets? [K ennest]* du
Grol3ers nicht,
Warum siehet mit Liebe,
Wie auf Gotter, dein Aug' auf ihn?"

Wer das Tiefste gedacht, liebt das
Lebendigste,

Hohe Tugend versteht, wer in die
Welt geblickt,
Und es neigen die Weisen

Oft am Ende zu Schénem sich.
! Britten: "Kennst"

3. Socrates and Alcibiades

And why favourest thou, holy Socrates,
Such a stripling as this? Know'st thou no
higher things?

And why gazest upon him

Like an immortal, with eyes of love?

Who most deeply enquires, loves what is
liveliest,

And true Virtue perceives, who has
observed the world,

And at moments the sages

Must be yielding to Beauty itself.
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4. Daich ein Knabe war / Die Jugend

Daich ein Knabe war,

rettet’ ein Gott mich oft

vom Geschrel und der Rufe der
Menschen,

da spielt' ich sicher und gut

mit den Blumen des Hains,

und die Luftchen des Himmels
spielten mit mir.

Und wie du das Herz

der Planzen erfreust,

wenn sie entgegen dir

die zarten Arme strecken,

so hast du mein Herz erfreut,
Vater Helios!

und, wie Endymion,

war ich dein Liebling,
heilige Lunal

Oall ihr Treuen

freundlichen Gotter!

Dald ihr wildtet,

wie euch meine Seele geliebt!

Mich erzog der Wohllaut

des sduselnden Hains,

und lieben lernt' ich

unter den Blumen.

Im Arme der Gétter wuchs ich grof3.

4. Y outh

When 1 was still a boy

| was saved by a god

From the noise and the bruises of
mankind.

1 played securely and free

With the flowers of the fields,
And the breezes of heaven
Sported with me.

And as you delight

The hearts of the flowers

When they incline to you,

Their tender arms outstretching,

So you filled my heart with joy,
Father Helios! And, like Endymion,
| was your darling,

Heavenly Lunal

o all you friendly,

Faithful Immortals!

Could I tell you

How belov'd you were to my heart!

| was taught the songs

Of the whispering trees

And amid the flowers

| learnt the art of love.

The arms of the gods made me aman.

$IF A E IR I ) Ty PR

5. Halfte des L ebens

Mit gelben Birnen hanget

5. Themiddleof life

With golden fruit it hangs there




Und voll mit wilden Rosen And full of wild roses

Das Land in den See, Theland into the lake,

Ihr holden Schwane, Y e gentle swans

Und trunken von K iissen And drunken with kissing
[[Tunkt]! ihr das Haupt Dip your heads

Ins heiligniichterne Wasser ]2 Into the pure hallowed water.

Weh mir, wo nehm' ich, wenn Alas! where are they, in

Es Winter ist, die Blumen, und wo The winter time, the f1lowers, and where
Den Sonnenschein, The shining sun

Und Schatten der Erde? And shadows of the Earth?

Die Mauern [stehn]® The walls stand there

Sprachlos und kalt, im Winde Speechless and cold; the wind sets
Klirren die Fahnen. Weather vanes clatt'ring.

! Miiller: "Taucht"

2 omitted by Ligeti

% Cerha: "'stehen"

$2F A h B F o ARSI B I - SRR s it T R
I

% % 4 (word painting) :

6. Die Linien des Lebens 6. Linesof Life

Die Linien des Lebens sind verschieden, | Each line of lifeis different from

Wie Wege sind, und wie der Berge another,

Grenzen. Asriversare, or like the mountain

Was hier wir sind, kann dort ein Gott ranges.

erganzen What we are hereis there by God

Mit Harmonien und ewigen Lohn und completed

Frieden. With harmony, reward and peace eternal.

V. The Poet’s Echo, Op. 76 (1965)

= F B~ p BERFE A F & (Alexandr Pushkin, 1799-1837) e e = il fy fc ' > o #
FHE 2 E L (¥ A chw ZE)(The Poet’s Echo)- 7 i d BB~ % § GalinaVischnevskaya
ETYER 0 B B R E o T F A S e T e (Britten had succeeded in
penetrating the very heart of the verse) - '

'8 Ford, Boris, ed. Benjamin Britten’s Poets. An anthology of the poems he set to music. UK: Carcanet,
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%- % (w %) (Echo)

1. 5XO

Peset JIU 3Beps B Jiecy
TIIyXOM,
TpyOuT i por, TPeMHUT
JIN TPOM,

IToet nu neBa 3a XOJIMOM

Ha BCIKWM 3Byk
CBOW OTKJIVK B
BO3JIyX€ ITYCTOM
Poauib Tel BAPYT.

ThI BHEMIICIIIH TPOXOTY

I'POMOB,

1. Echo

From leafy woods the savage
howl,

A distant horn, the thunder's
roll,

A maiden singing up the hill,
To every sound

Y our answering cry the air doth
fill

In quick rebound.

You listen for the thunder's
voice,

1. Echo

Aus tiefem Walde heult ein
Tier,

Ein Horn ertont, es
donnert hier,

Ein Méadchen singt dort
ausder Fern',

Und jedem Klang

Rufst Antwort du, die Luft
schwingt gern

Mit deinem Sang.

Du horest auf des Donners

U rimacy Oypu 1 BaJios, The ocean wave'swild stormy | Droh'n,
U KpUKY CEeTBCKUX noise, Des Ozeans stirmischen
acTyXOB - The distant Hohn,
U nutenis OTBET; mountain-shepherd's cries Des fernen Hirtenknaben
Tebe * HeT OT3bIBA ... Y ou answer free; Ton.
TakoB To you comes no reply. Du meldest dich,
U b1, moaT! Likewise Doch dir tont nichts
O poet, to thee! zurUick. Seh schon,
Du Dichter, dein Ich!
v #-(1831)

BEFE A FELE
TR T
?‘J'”'L'FJJB ‘T’g‘q ’

TRE T Bl
%&_g w¥ ‘:ﬁ m& %‘ fr/ﬁ» VA S
I,LFB'?’K%KEL}#{& e \zré‘ ,

1996, p. 244.
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¥ F £ieF FNFE kF ¥ R:F 4 Bary Cornwall (1787-1874):7
A sea-shore echo

| stand upon the wild sea-shore,

| see the screaming eagle soar,

| hear the hungry billows roar,

And al around

The hollow answering caves outpour
Their stores of sound.

The wind, which moaneth on the waves,
Delights me? And the surge that raves,
Loud talking of athousand graves —

A watery theme!

But oh! Those voices from the graves
Speak like adream!

They seem long hoarded, -cavern-hung,
First uttered ere the world was young,
Talking some strange eternal tongue
Old as the skies!

There words unto all earth was flung:

Y et who replies?

Large answer when the thunders speak
Are blown from every bay and creek,

And when the fire-tongued tempests speak
The bright seas cry,

And when the seas their answer seek

The shore replay.

But Echo from the rock and stone
And seas earns back no second tone;

19 K # % BryanWaller Procter (1787-1874) -



And Silence pale, who hears alone

Her voice divine,

Absorbs it, like the sponge that’s thrown

On glorious wine!

-Nymph Echo,- elder than the world?
Who wast from out deep chaos hurl’d,
When beauty first her flag unfurl’d

And the bright sun

Laugh’d on her and the blue waves curl’d

And voices run.

Like spirits on the new-born air
Lone Nymph, whom poets thought so fair,
And great Pan wooed from his green lair.

How love will fleel

Thou answeredst al; but none now care

To answer theel

None — none: Old age that sear’d thy brow;
No power, no shrine, no gold hast thou:
So Fame, the harlot, leaves thee now;

A frail, false friend!

And thus, like al things here below

Thy fortunes end!

FoF (Ao

,,\‘_;;';:’Q %‘i

------ > (I IYMAJL, CEPILIE TIO3ABBIJIO)

2. 1 IYMAJIL, CEP/ILE
MTIO3ABbUIO

s TymMaJl, CepIe mo3adblIo
CnocoOGHOCTH JIETKYIO
CTpanarh,

S roBopmit: TOMY, 9TO OBLIIO,
Vi He ObIBaTh! Yk HE
ObBIBATH!

[Tponum BocTOprU, U

reyasy,

2. My heart ...

My heart, | fancied it was
over,

That road of suffering and
pain,

And | resolved: 'Tis gone
for ever,

Never again! never again!
That ancient rapture and its
yearning,

2. Ich dachte ...

Ich dachte, alles sei

vor Uber,

Das Leid, die Fahigkeit

zum Schmerz,

Sagte zu mir: Vergiss es
lieber,

Ruhe, mein Herz! Ruhe,
mein Herz!

Vergangen Sehnen und
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W nerkoBepHbIE MEYUTHI .. O
Ho BoT oAtk 3arpeneTanu

[Ipen MonHOM BIACThIO

The dreams, the credulous
desire...
But now old wounds have

Verlangen,
Der Traum, der glaubige,
vorbei . .. vorbei . ..

KPacoThl. started burning Doch sieh, ich fihl' das
Inflamed by beauty and her | alte Bangen,
fire. Die Macht der Schonheit
wieder neu.
<;’\‘|}‘,,Q\;3b%,i ...... >
AL G oowde 43
RXREZa9EFn+ o
AW giEd e
RV iEL | ETESL
30 o ER R
37 E’T;@gﬂfrﬁz@' ......
U gEdeAe ko
M Ytiga  hE B e (§l= #3%)
=75 (%) (AHI'E])
3. AHT'EJI 3. Angel 3. Der Engdl

B nBepsix saema anren
HEKHBIN

I'maBoii MOHUKIICIO CUSII,

A 1eMOH MpayHbIi U
MSATEKHBIN

Hapn aackoii 6e31H010 JeTat.
Jyx orpunanss, 1yx
COMHEHbS

Ha nyxa yucroro B3upan

W »xap HEBOJIBHBIN
YMWJIEHbS

BrnepBbie cMyTHO IIO3HaBAIL.
«[IpoctH, - OH pek, - TeOs 5
BUJEI,

U TBI HETAPOM MHE CHSLIL:

At Eden's gate agentle
angel

With lowered head stood
shining bright,

While Satan sullen and
rebellious

O'er Hell's abysses took his
flight.

Soul of negation, soul of
envy,

He gazed at that angelic
light,

And warm and tender
glowed within him

Am Tor des Paradieses
lehnte

Ein sanfter Engel strahlend
Welss.

Ein Teufel dunkel unten
hoéhnte

Und kreiste Uber der Hdlle
heiss.

Geist der Verneinung, Geist
des Neides!

Da starrt' er auf des Engels
Weiss.

Bewusst der Warme, zarten
Leides—
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He Bc€é g B HeOe HEHABUAET,

He Bcé€ 51 B Mupe npesuparo.

A strange confusion at the
sight.

"Forgive", he said, "now |
have seen thee,

Not vainly didst thou shine
so bright:

Not all in heaven have |
hated,

Not al things human earn

my spite."

So gab dem Lichte er sich
preis.

"Leb' wohl! "—er
sprach’'s—"hab' dich
betrachtet,

Vergeblich strahlst du nicht
SO Welss:

Nicht alles droben sei
verachtet,

Nicht alle Welt ich niedrig
heiss'.

(=) (1827)

BAhT R A EMT
TRTEAT )
A A R B

fr st AR L B -

T R & R &

B R ET
OB = BRER R A

A B R R - < A

Bl THEAA= Ag AT 0

EE BSOS ST B

oI b SR AR

g R S L R

%2 F (& 3§ ) (COJIOBEN U PO3A)

(Fl= 4:3%)

4. COJIOBEM U PO3A

B 0€3MOJIBUH CaZl0B, BECHOI,
BO MTJIe HOUEH,

[Toer Hax po30r0 BOCTOYHBIN
COJIOBEH.

Ho po3a munas e

4. The Nightingale and the
Rose

The garden's dark and still;
'tis spring; no night wind
blows.

He sings! the nightingale,

4. Die Nachtigall und die
Rose

Zur Nacht imHain ist's still;
'sist Lenz, die Ruhe gross.
Sesingt! die Nachtigall, ihr
Liedlein an die Ros.
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YyBCTBYET, HE BHEMJIET,
U o BiroOJIEHHBIA THMH
KOJIEOJIeTCS U IPeMIIET.

He Tak nu THI moems 11
XJIaTHON KPacOTHI?
OnoMHHCBH, 0 TIO3T, K YEMY
CTPEMHUIIIBCS ThI?

OHa He citylaer, He
YyBCTBYET M10JTA,
I'msaoume - oHa 1BETET;

B3bIBAClIb - HET OTBETA.

his love song to the rose.
She does not hearken, his
rose beloved, disdainful,
And to his amorous hymn,
she dozes,. nodding and
swaying.

With such words would you
melt cold beauty into fire?
O poet, be aware how far
you would aspire!
Sheisnot listening, no
poems can entrance her;

Y ou gaze; she only flowers;
you call her; there's no
answer.

Die Rose hort sie nicht; sie
wiegt sich nur im
Schlummer ...

So bleibt das Liebeslied der
Nachtigall Liebeskummer.
Bist du nicht ganzwie sie,
wenn Schonheit du
besingst?

Bedenke, O Poet, wie weit du
denn so dringst!

Die Kalte hort dich nicht,
kein Sang kann sie
erweichen;

Du schaust—sie will nur
blth'n; du rufst sie—kriegst
kein Zeichen.

(7 H{frrem ) (1827)
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( &3 ) (QIIUTPAMMA)

(Fl= 4:3%)

5. OIIMT'PAMMA

[Tony-Munopn, nosy-Kymeu,
[Hony-mynper,
IIOJIY-HEBEXK A,
[Tony-nomten, HO ecTh

HaJEKa,

UYro OyaeT mosHbIM HaKOHEI.

5. Epigramm

Haf amilord, half of a
boss,

Half of asage, haf of a
baby,

Half of acheat; there's
hope that maybe

He'll be awhole one by and

5. Spottgedicht

Halbist er Lord, halb
macht er Geld,

Halb sehr gescheit, halb
Ode Leere,

Halbist er Schuft; dochich
erklére,

Dass er 'nen ganzen bald
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6. CTUXU, COYMHEHHBIE
HOYbIO BO BPEMA
BECCOHHMUIIbI

MHe He criuTcsl, HEeT OTHS,
Bcrony Mpak u con

JIOKYYHBIH.

6. Lines written during a
sleepless Night

Sleep forsakes me with the
light;

Shadowy gloom and
haunting darkness;

6. In einer schlaflosen
Nacht geschrieben

Kann nicht ruhen, seh’ kein
Licht;

Finst're Nacht und alle
schlafen.
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X0 J4acoB JIUIIb
OJIHO3BYYHBIN

Pasmaercsa 61u3 Mens,
[Tapku 6abne sneneranbe,
Crsileid HOYM TPEINeTaHbe,
JKy3HM MEBIIIES OETOTHA ...
YTO TPEBOXKHIIIB THI MEHS ?
UTo THI 3HAYUIIIL, CKYUYHBIN
IIOITOT?

YKkopu3Ha, WA poroT
MHoi#t yrpaueHHOTO JTHS?
OT MeHS 4ero Thl XOUellb?
TwI 30BENIH WIIA TPOPOYHIIID ?
S moHsTH TEOS XO0UY,

Cwmpicna s B TeOE Uiy ...

Timeticks on its way
relentless

And its sound invades the
night.

Fateful crones are at their
mumbling,

Set the sleepy night
atrembling,

Scurrying mouse-like, life
dipsby ...

Why do you disturb me,
say?

What's your purpose,
tedious whispers?

Do you breathe reproachful
murmurs

At my lost and wasted day?
What is this you want to
tell me?

Do you prophesy or call
me?

Answer me, | long to hear!
V oices, make your

Uhrenticken will mich
strafen,

Wi€e' sdie Dunkelheit
durchbricht.

Parzen plappern Uber's
Leben:

Hoéreich die Nacht
erbeben?

Méause scharr'n ums
Lebendlicht . ..

Saget, warum schweigt ihr
nicht?

Was verratst du, 6des
Raunen,

Uber meine Tageslaunen,
Was mein Zeitvertun
verbricht?

Was war das, waswillst du
kiinden?

Prophezeist du, willst mich
finden?

Antwort' mir, wasist denn
wahr?

meaning clear ... FlUstern, mach' den Snn
mir klar ...
Trandlations by Peter Pears | Ubersetzung von Hans
Keller
(PR BT azFa) (1830)

2 .
1)‘1}3JA)\,

43




FAN4 4 - X
sy Sl ot
I,Lf(.}-g ‘}\‘3«!'-!/‘1‘)? (?

NAGEE VR K (= E:3) 2

P AR R Y B e fA24e30 85 L (Arthur Rimbaud) 22 51 B # 2 % (Michel
Angelo) - 2 W~ F 85 dnF e Lt R g et m Wivd jFE LA AT o0
FTEsp e T - AHSFERY FHPLL Bt 2E7 sb#”fﬂ\* 1

B R A2 SRS FR o A m SRR A T A2 R R RS
SRR AU G

FAEAILS A SR e MRS ERIEY fo - A LT RO I FEER
E\gmﬁ,&u;maiﬁ QBQ’%ﬂ—i’ﬁﬁkmoA&E%P %
Ay P BF T ORFr B HNE TG o EF IR LR reyik%: >
¥ # £ (Aleksandr Pushkin) £ % 4g +(Friedrich Holderlin) si# < #7iv 2 #-% £]i% >
v & Arthur Waley & is sifinn 5 ¢ < ;,?x?ol‘,ﬁ:f G0 2 iFE (Ed hbpxﬁ)gm ) 3%
REFBFARTZ: 2R R Y LY REEF G2 a I F £EF
AR T~ L2 gl BT RS EEE A N m/,?c%%"_ #,, R
POFHEARG IATRESED s i REr v RF G EESL R LR
L0 $ o B RAT B REE S B Sk @ E R 1L TR UL -

References:

Agawu, Kofi. “Theory and Practice in the Analysis of the Nineteenth-Century Lied”.
Music Analysis 1 1/1 (1992): 3-26.

Bernhart, Walter / Scher, Steven Paul and Wolf, Werner ed., Word and Music Sudies:
Defining the Field. Amsterdam — Atlanta, GA 1999.

Britten, Benjamin / Rimbaud, Arthur (1854-1891). Lesilluminations : pour soprano ou
tenor et orchestre a cordes : op. 18/ Benjamin Britten ; poesies par Arthur Rimbaud.

London ; New York : Boosey & Hawkes, c1940. 1 miniature score (56 p.).

Britten, Benjamin. Seven sonnets of Michelangelo : set to music for tenor voice and piano.

Dogle HFo (A F £F300F ) T e 4 R dHRAL > 1997



London : Boosey & HawkesItd. ; New York city : Boosey, Hawkes, Belwin, inc.; [etc.,
etc., 1943]

Britten, Benjamin. Songs from the Chinese. For High Voice and Guitar. London ; New
York : Boosey & Hawkes, 1958.

Britten, Benjamin. Sechs Holderlin Fragmente = Sx Holderlin fragments : op. 61 : voice
and piano / Benjamin Britten ; [English trandlation by Elizabeth Mayer and Peter Pears).
London ; New York : Boosey & Hawkes, [1963], c1962.

Britten, Benjamin / Pushkin, Aleksandr Sergeevich (1799-1837). The poet's echo : 6
poems of Pushkin, for high voice and piano / Des Dichters Echo : sechs Gedichte von
Puschkin, op. 76 / Benjamin Britten ; English translations by Peter Pears ; Deutsche
Ubersetzung von Hans Keller. London : Faber Music ; New York : G. Schirmer, c1967. 1
score ([7], 23 p.).

Clayton, Martin. Music, words and voice : a reader. Manchester, UK ; New York :
Manchester University Press ; New York : Distributed exclusively in the USA by
Palgrave, 2008.

Cone, Edward T. The Composer s \oice. Berkeley: University of California Press, 1974.

Cooke, Mervyn. Britten and the Far East: Asian Influences in the Music of Benjamin
Britten. Boydell & Brewer Inc., 2001.

Cooke, Mervyn ed. The Cambridge companion to Benjamin Britten. Cambridge, U.K :
Cambridge University Press, c1999.

Correa, Deliada Sousa ed. Phrase and subject : studiesin literature and music. London ;
[Oxford] : Legenda, 2006.

Duncan, Ronald, Working with Britten : a personal memoir. Bideford, Devon : Rebel
Press, 1981.

Evans, Peter. The music of Benjamin Britten : illustrated with over 300 music examples
and diagrams. Oxford, England : Clarendon Press, c1996.

Fitch, Donald. Blake Set to Music : a bibliography of musical settings of the poems and
prose of Wi liam Blake / Donald Fitch. - Berkeley : University of California Press, 1990.

Ford, Boris ed. Benjamin Britten's poets : the poetry he set to music. Vocal music. Texts.
45



Selections. Manchester, England : Carcanet, 1996. Rev. ed.
Hodgson, Peter J. Benjamin Britten : A guide to research. New York : Garland, 1996.

Kaindl, Klaus, Die Oper als Textgestalt. Perspektiven ener interdisziplindren
Uber setzungswissenschaft. Tubingen: Stauffenburg, 1995.

Kennedy, Michael, Britten. London : Dent, 1993.
Kildea, Paul ed., Britten on Music. Oxford University Press, 2003.
Meyer, Michael J. ed. Literature and music. Amsterdam, New York, NY : Rodopi, 2002.

Meyer, Michael J. ed. Literature and musical adaptation. Amsterdam ; New York :
Rodopi, 2002.

Mitchell, Donald ed., Benjamin Britten Death in Venice. Cambridge Opera Handbooks.
Cambridge University Press 1987.

Mitchell, Donald ed. Lettersfroma life : the selected letters and diaries of Benjamin
Britten, 1913-1976. Volume one: 1923-1939. Edited by Donald Mitchell ; assistant editor,
Philip Reed ; associate editors, Rosamund Strode, Kathleen Mitchell, Judy Young.

London : Faber and Faber, 1998.

Mitchell, Donald ed. Lettersfroma life : the selected letters and diaries of Benjamin
Britten, 1913-1976. Volume two: 1939-1945. Edited by Donald Mitchell ; assistant editor,
Philip Reed ; associate editors, Rosamund Strode, Kathleen Mitchell, Judy Young.
London : Faber and Faber, 1998.

Rupprecht, Philip Ernst, Britten's musical language. Cambridge: Cambridge University
Press, 2001.

Scher, Steven Paul. Essays on literature and music (1967-2004). Edited by Walter
Bernhart and Werner Wolf. Amsterdam ; New York : Rodopi, c2004.

Seymour, Claire, The operas of Benjamin Britten : expression and evasion. Woodbridge,
Suffolk : Boydell Press, 2004.

Strauss, Robert, The Five Song Cycles for Voice and Piano by Benjamin Britten written
specifically for Peter Pears. The Effect of Their Relationship. Thesis (D.M.A.)--West

46



Virginia University, 2006.

Szakaly, Andrea. Written vs spoken language : lyrics-not only for fun but for learning.
Germany : Vdm Verlag Dr. Miller, c2008.

Tibbetts, George Richard. An Analysis of the Text-Music Relationship in Selected Songs
of Benjamin Britten and its Implications for the Interpretation of his Solo Song Literature.

Dissertation of Columbia University in New York, 1984.

White, Eric Walter, Benjamin Britten, his life and operas. Berkley: University of
California Press, 1983.

Wilson, Robert. Elements of textual and musical structure and interpretation in the song
cycles of E. Benjamin Britten. Books & literary mss, 1982.

BRAF/ Lk (DR F AT E) o4 0 F9 02005 £ -

47



